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Drury Lane and Covent- Garden Theatres, 
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erat to Ae 61 this nature, 


you may, perhaps, apprehend, that it is the 
meaning of the Author to take the advan- 


tage of your publick characters, and add 
inſult, by ſatire and illiberal invective, to the 
tyranny you labour under from the Men 


who are ſtyled your Max AOG ERS, and 
Whom you _ Nu MASTERS, by a 


5 ama — 
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: * 
Conan EIA Sr oor nr edn es 
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* DEDICATION. 


childiſh jealouſy and want of nn | 
_ Inſult is not in- 


among i is 08 — 
tended. 1 ih ö — 4 © . 


The Author of this Depica Ton is not 
only intimately acquainted with the paltry _ 
_ arcana of your internal government, but he © 
has, with an attentive eye, for many years, 


obſerved that predominant VAN IT , which, 


as it raiſes the Profeſſors of the Stage to the 
greateſt pitch of perfection when before an 
Audience, is the ſource alſo of that ahject 


ſervility they pay to whatever creature is 


called their, Manager; and, inſtead of uni- 


tivg their collected ſtren gth to check the 
Drsror lens of their STV ARD, they! im- 


politiely and fooliſhly try all arts, and prac- 


tiſe every meanneſs,' to get into the good 
graces of him, who, they think, will reward 
them with parte to their taſte, or remove 
ſome Brother. AQtor, whoſe Merit is an eye- 
fore to their ambition.—As this is, or has 


been, 


DEDICATION: PR 


f been, the conduct of almoſt every indivi- 


dual of conſequence in the Theatres, the 


eyes of ' OLD PsALTER were open to the 


uſe he could make of this diſpoſition ſo ob- 


vious in the Actors; and from this ſo evi- 
dent an error the learned Deputy formed the 
project of a CoALLTION, which is appa- 


rently. founded in Avuarice, and projected 


with a view to exclude Merit, if he Per- 


ö former, who has ever ſo large a ſhare, ſhould 


be leſs a and ee than the * 


N. 


5 is, ines | "IP - thats fas 
times the Inſolence of Performers has ar- 


15 rived: to an uncommon pitch; and the La- 
dies of the Theatres, repreſented by their 
Bullies, have been uncommonly impudent 


and exorbitant in their demands. Ma- 
nagers cannot, then, exert their power to | 


more advantage, or more to the ſatisfaction ; 
of n ee the Publicł, chan * check- | 


. 5 20 e 8 "Ys 


— 2 — 


n — CIT * 


1 DEDICATION. 


of ſuch deſpicable Huſleys, whatever thek 
pretenſians may be on the ſcore of Merit. 


— he inſuffetable affectation of theſe 


|  Queans in the GRREN-Roon, did it not 
rouze our | indignation, would be food far 


our Laughter in an extreme, and, I think, 
would furniſh matter for an excellent farce, * 
if ſo great a genius as Mr. B.- Sd. u 
would take it hand. It is known to 9 

to whom this very great work is dedicated, 
that the moſt celebrated of your party among 
the Females, whether in Tragedy, Comedy, 


or Opera, were originally taken from the 


very Dregs of the People, uneducated, un- | 


— 


Folly, their Impudence, and their Pride, 


that even Crowned Heads do not take half 


e ſtate on them which theſo bud 0 Rs 


mas ina Theme 


* 


8 * think: it es . a 
man ſo deſervedly eſteemed as a Gentle- 
2 a — power over both 

Theatres 


DBE DIC AT ON. wi 


Theatres is fo well known, ſhould ſuffer fo 


oruel and unjuſt an exaction as 1 hear the 


principal Performers demand when they | 


nt fo + an h ande. Attor' $ benefit. AD I 


Pretended Aeg is FOR ali to this 


ſcandalous robbery ; and nothing can bring 
tte inſclent Upſtart to his duty but a pre- 

vious purſe.— If a Coalition may at all be 
ſuffered, and if your Fears, your Vanity, 


Aud yout Servility, don't hinder you---begin 
a praiſe-worthiy Coalition, Ladies and Gen- 
tlemen of both Theatres; and reſolve never 
to appear on the Stage with a Performer of 
any Rank, who ſhall dare to tefuſe his or 


her affiſtanee on the mmm, of 4 


Brother Ray: $11.44 


ke of you, i not all, can read— 
To thoſe who are bleſt with that gift I re- 


commend the peruſal of CiBBER's Life, or 
rather his * It will inſtruct the 


OY Ee People 


vii DEDICATION: 
| People of the Theatres in a knowledge of 
their own condition.—I defy Mrs. B—y, 
| Miſs Vg, or any other Actor or Actreſs, 
to find an inſtance of Mr. Booth's, or Mrs. 


Oldfield's * to play i for a Aa 9 
bereit. . | 


The old Actors knew it to be 3 Lows 9 

they were paid out of the Publick Money. 
- What would BETTER TON, Born, or 

WiIk ks, have ſaid to a Performer who 
| had refuſed to play, becauſe the Actor for 

whoſe benefit the play was had only Forty 
Shillings a Week? —— Would vot the 
inhumanity of ſuch a conduct have been 
repreſented by the Managers to the Au- 
dience—and would not this have ſubjected 
the Inſolence of the Culprit to publick 
ſcorn, and an EXCLUSION FROM * 


0. 


2 Ft N b 


% 


Though PROM is a Vanity required from 


* 


DbEDICAT TON ir 


you on the Stage, without which it would: 

be impoſſible you ſhould add Grace and 

Spirit to your characters, either in your Ac» 

tion or Delivery (as, without chat Stage > 
Confidence, it would be merely Sermonizing); = 
yet thoſe Men of Senſe, who are moſt re- 
ſpected of the Profeſſion, always leave ſo 
diſguſting a companion behind them with 5 
their quitting the Theatres. A little 
ſprightly Fop of one of the Theatres ex- 


bibdits Jack Mcor euery-ubere; and 


the late Mr. Holland, though a good Actor 
was ever acting Bajazet over bis Mutton-Chop 
at EET 54 


The late Mr. "TY mhoſe Action was 
ſo expreſſive of the Author's Meaning, that 
our attention was arreſted from his Speaking, 
by great good-luck futtered himſelf into 
_ applauſe. ——This hint is given to Don 
Jobn !——Every ImeosToR is not ſucceſs- 


ful.——Except Mr. Lee Lewis, we have 
* 1 | no 


- 
4 M —— gy I era nee oe yore 
CC —— ee — 
* — 
1 r 


* DEDICATION 
AY preſent-of any great addition 
to our Comedy: Line in Mr. Woodwatd's 180 
walk; and in bim we find a very fp rited 
and agreeable ſubſtitute. If EA 1 not 
remove him, it is not doubted but he will 
make ample «amends for the loſs of your 
old friend Woodward. ——It is the misfor- 
tune of an Actor, that, when he arrives at 
o years of age, they ſay * he is getting for- 
r vnd, and likely do become a clever young 
«fellow: on the Stage. This is not Mr. 
Lewis's caſe; but it was Mr. Wood ward's, 
whoſe hgure was very little INES oy rags, 
"ID 
Mr. Wikia and Mr. 3 Apia 
of great ſpirit and humour, need not ap- 
prehend the approaches of Time in their 
profeſſional line, as Age and Deformity are 
Beauties in their walk of acting. If 1 
cannot pay any compliment to the Tragedy 
Heroes, it is for want of an Actor in that 
walk to ſpeak about. ReppisR was the 
laſt 


DEDICATION. It 
laſt the Engliſh Stage could boaſt. _—— 
Mrs. YarTs is too great for my deſcription. 
The World knows it, and regret that at 
ſome time sHE muſt leave us. I find 


I hays qigteſſedi from 71957 firſt! int6ntion in 


my Dedication to the Ladies and Gentlemen 


of the Theatre, to hom 1 ſincerely re- 


commend a Coalition for the purpoſe, of 


dettroying th at pea and Tyranny 
which at pre! ſent ſeem to be the objec of 


Ci] 


the MaNAGERg, and which muſt, end: in 


the Deſtruction ein E ENGLISH 
ST AGR :1 IDE (rorgenon odDrogiid A 


29¹¹ 


. . * „ # or Fg 1 I 7 % 
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Lens and GraTsamBR, - 


Yours, &c. 


„ THE AUTHOR. 
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1688 7 erz gt 07 M 5 K rf; 
1 29 0? er. Tris 5 
Tec aitlu, Mr. 24 * „V. offs 
Mis. Plaltär, Anne BS e. als 
Whiſper(the Prompter) Mr. W. Id. AT e 


The Editors of the Morning Poſt, Morning Chro- 


nicle, &c. &c. by Mr. P-l--r, Mr. P-r--ns, and 
Mr. W---l---n. -Authars, Printers, &c. 
repreſented hy tie Compaii f of both Theatres. 
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Iman borrows money 

«of a Jew, no Chriſtian can be found that 
« will lend him-any.” ——— Zooks! this 
is not the I is not the. play cn 
CY | | this 


- 


Liſpall reads, > T is a ſure ſign, when a 


r 


* _ 


* 
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pF — 
n 


— 
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5 
chis morning 's rehearfal--- though Cumber- 
land * has fit Young Plalter's caſe to a tit- 
tle; for none EE will lend him a 
ſhilling. However, I am reſolved to lie 
ſnug in the baſket—Curſed hard, though, 
that I muſt take other people's balderdaſh 
on my ſhoulders, If an author, ſore from 
recent correction, wants to ſteal himſelf on 
the Publick again; if he can flat pe H-r- 
or lend Young Plalter money, ey Take 
Me oſtenſible till the piece has ſucceeded ; 
then out it comes, We can aſſure the 
<«« Publick, that Tom Liſpall never wrote a 
line of the new 7 or the altered 
* comedy, or farce, or what not; but that 
e the laſt altered piece is the work of an 
_« Iriſh Biſhop's? illegitimaye ſon, now a i- 
* very ſervant to my Lo DU Minpen,” — 
I wonder what in the Devil's name TAL LO w- 
FAT thinks I am made of. If any actor is 
p-x- d, arreſted, or drunk, and can't play his 
part, Tom Liſpall. muſt go en—Prologues, 
Chorus's, and ſet Speeches, alt by Liſpall 
and yet I am no more reſpected for my las 
n at if 1 only, Played mes a _ ! 
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ci 8 Sir, Young Me. Plalter Fak 


ſent" orders to me to look well round the 
avenues of the playhouſe; and if any people 
look ſuſpicious about the doors, he has or- 
dered me to let him know; for he ſhall at- 
tend the rehearſal of The Critick this mot 
133 E Sil ans 

Liſpall. Did you dhe a 8 * 61 
the Ales kak of all the eas ek 
morning? TS 

Whiſper,” I did, Sir. 
iſpall. Harke, 8 you Want 
to keep well with Young: Pfalter, be ſure 
=o laugh heartily when he inſtrucis gue 
actors in this new farce. 
Whiſper. Let me 5 for thats! Me 
Liſpall. Don't you think I know my 
man? We did him over juſt the fame 
way, you know, at the rehearſal of the 
FIRE-SCREEN and the little French Mille- 
ner. You know, he borrowed that from 
à hint of the Property Man at the practice 
of the pantomime of Queen Mabz. 
© Lifpall, Zounds, filence !— Winds, catch 
not the ſound If Pſalter thought you in 
B of that ſecret, you'd never hold a 

is book 
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book in this theatre again. Be very filent + 
and reſerved, Whiſper. Guilt is always 
jealous; and, as he has pilfered and ſtolen 
5 ſo liberally, he is ſuſpicious every one knows 
I it about the houſe. I pretend to a total ig- 
norance of what paſſes in the literary world; 
and, to convince him I am not acquainted 
with his. origin, I aſked him yeſterday 
morning what county in Wates he was born 0 
in? | 
Whiſper. Why, I though. he was an 
Iriſhman. ca 
Liſpall. An rihanna you fool! pay” 
Whiſper, Aye, an Irihman——his „ 
ther was born there. be 
.  Liſpall. No, no; 1 * em. _ 
Whiſper. Certainly i in Ireland; the old 
one for certain. \ 
Liſpall. Ng ſuch thing. . * 
Whiſper. I'm ſure of it. 
.  Liſpall. 7 are very wrong informed. 
M hiſper. Where then 
Liſpall. Very near the clouds. * 
25 Whiſper. In Derbyſhire, I ſuppoſe, then. 
Liſpall. Oh, no; upon the top of a higher 
hill than any in that romantic. county. He 
was born at an inviſible N of his 


„ 


determined 


— 


(ad 


determined by Geographers where to place 

the mountain in the map. He was fed with 

CHaos and 'FICT10N ;- very nouriſhing 
food indeed, and mighty palatable! 


Whiſper. Did you ever taſte any, Sir? 


Lil. I only took one tea-ſpoonful-- 


and what effect do you think 1 it had? 
Whiſper... Can't gueſs. | 3 
_ Liſpall, It got me with child. 


you with child. 


Liſpall. It did though; and I: was a obliged 


to ſend for a midwife! 

M biſder. You joke, ſure. 
Liiſpall. Tis true by Heaven! :Goopy 

SHENSTONE delivered me of a fine girl! 

5 4 What name did Ig gire 

her | 

- Liſpall.. Fair 8 e 

. Whiſper. | Is ſhe alive? 

Liiſpall. Oh, no 


and buried. 
_ Whiſper. Poor girl! 


Te Les, "Ih, ches gone, fure 


Ph 


Whiler. Whom have. we here Oh, 
Mr. Peeloni is. coming this We Your 
ſervant. 


ee As Voung Plalter will be 2 


> F 
* s 


. Whijper... Impoſlible! It could wet 


Wy order 


E 


order che great carpet to be laid on the 


ge, or he'll take cb. 
"Whiſper. It mo be done, 1 ler 
| A 9991 9 
E e 
A Rs Pella * joe. , * ag 
Tabel. Ge en S e 71128; 


Peeloni. After ſo foul a "night. . 
marrow is welcome: 


a Tiſpall. What, you mean r © the 
Deaf Doclor occalioned at our l . 


a bitter buſineſs indecd! 

Peeloni. The actors olle 4620 
and a_ combination=——the Publick | ſhall 
know ita combination, Sir My 


Boiled fowl, 1 expected, Would have ſaved 


the piece; for, as to language, ſentiment, | 


wit, and ſenſe---all out of faſhion now: 
witneſs the” School: ' for Fire-Screens,\ The 
| actors, Sir, devoured the fowl in ſo vora- 
cious a way, that Ir turned the ſtomachs 
of the audience.— — My brother authors, 
too, lent me à lift. Dumberland was 
among them in the Pit. The Cholerrit 
Man, I thought, had frightened b m 
from the play A AA 
n 85 has a place. a 
Feeloni. abe an exciſeman? 
. Liſpall 


CA) 


DBM. 
| Pe Aye, indied Then he. is too: 
proud to write for the Stage now. 


Liſpall, Ves but he does it by Deputy, 


Why, he has got me to alter the old play, 
and he is to take the profit and credit! I 


am paid, indeed, i in a way a kind of Stage 
jobbing it is. I would adviſe you to that 


way of writing, and to drop all attempts at 


Originality. The Town are afraid to attack 
a Mass INxGER, a SHAKESPEARE;' or 4 


Jonxsox. Fight under cover, my boy; 


the world's fond of deceaſed merit. wm | 


lay my week's falary to a glaſs of Liſbon, 


that Young Plalter's next piece is damned, 
though it is entirely compbitd of _— 5 


Revenge, and Scurrilit y. 
— Peeloni. Indeed !---a piece damned that i is 


| compoſed of Abuſe, Revenge, and Scurrilieyl 
_ —[mpoſlible!--I know the publick Taſte: 


better. You: might as well tell me the 
Editor of the Muarning Poſt was to ſtand in 


the pillory for abuſing the e of * 
and C. E. 1 it) 


Liſpall. Is not chat Mrs. Plate n now: 


ctofling the ſtage ?---I think the approaches 


us What in the Devil's 1 name brings her 
here? 


Liſpalt Ale Denne to Lon Mr 


— ergy 


1 CA) 
-;P241on5. The huſband's. jealous, - 
Liſpall. Her conduct renders "ly iow 
poſſible.” ' 
Peeloni. Not as to her reputation; that L 
is immaculate He's jealous of her e, 
lities.— ſhe rivals him 
1 | Liſpall: Zooks! Pſalter himſelf e 
— Don't let us be found 1 
22 will be e w | © [Eveunt, 5 
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5 SCENE. * a the Share nd iſevbbre: 
JJ Pfalter, Old e, and Mrs. 
5 | B. Falter rr ad 1 OT Ah : $69 wa 5 
O eisig 6 ©7 1 v1 
ole Platter. 1 abus Apebes this * 95 
the Writers of Paragraphs are too obſcure. 
HhHeeſides, Foote aimed at this in his BANK 
- ___- RUPT-—It looks ſo like a plagiariſm—— 
You'll certainly. get expoſed at laſt by theſe 
tricks, your "thefts are ſo palpable.  'The 
DiscoveRy- is the only original comedy 
| ttchat has been produced theſe twenty years. 
| | - Young Pſalter.. I grant that but Who 
| 4 reads it---who has heard of it--and when 
will it be ated again? The Governmss 
1 and the Fal LIN G SCREEN are eſtabliſhed 
BH | —like Bread and 8 agreeable and 1 


PF... t au poten 05 1c 9 
g 


2 ao ei 


7 ſorne—ſuited to every * why ? 
 —»Becauſe there's contained in thoſe two | 


and Humour of all the plays, - operas, farces, 


- the Engliſh language—aye, or in the Latin 


it ungenerous to plunder the writings of 


| 
tick? * E 5 5 | 


yy * - * 
4 % 
| | 2 
9 1 N — 
5 4 \ 


pieces the Plot, Wit, Incidents, Language, 


and pantomimes, that ever were known in 


language either, as The Eunuch o/ Terence 


can teſtify Mercy on me! what a 1 
laborious taſk it is to compile good Plays 
and farces! 61 

Old Pſalter. Not with ſuch materials as 5 


you have, Brinſby you have ü 
ſcripts of all the authors to refer to.— I think | 


other men. Beſides, many of them are 


4 candidates for BREAD as well as Fame... 


Young Pſalter. Well, 7 is not this an 


| 
| origing] work? VE: E 1 


Old N What you mean 7 be Cri- = 


_ Young Pſalter. Ver ö So | 
Old Pfalter, Why, if fabricating di- 5 | 


graphs that never appeared, and jeſting on 
the contents, may be called Originality, [ook 
have indeed ſome title. 


«ACN ee ee there dente 
writers are _ impudent; they don't ſpare 


even people of condition One of them | — 


1 


C n ſays — 


010 


ſays as how you are going abroad, * to . 


ſome outlandiſh country. 

Wung Eſalter. True, Sir. Did yon —_ 
the M— g C- —e e e, 
Old P/alter. Not I. 


Young Pſalter. Hers it is, Sir; ; and hs | 
We hear that 
« Mr. Thomas Pſalter has compleated his 
« Ah Origine, being a perfect Lexicon of 
« the firſt language ever ſpoken by the hu- 


th runs thus 


* 


< man ſpecies; and that Government have 
„granted him a penſion to reſide at the 


<< Cape of Good Hope, and read Lectures 

.< there for the benefit of the Hottentots. 
Mrs. B. P/alter. And this here paper 

fas as how © Mr. T. Pſalter is, in conjunc- 


<« tion with one TIM BoBBIN, going to give 


* a few ſpecimens of Oratory at Rochdale, 
in Lancaſhire, for the improvement of 


te the Loyaliſts in that barbarous part of - 


England.“ T 
- Young Pſalter. The G- — r ſays- 


© Thomas Pſalter, Maſter of Arts, and Mem— 

« ber of the Antiquarian Society, will be 

© ſhortly admitted of the Royal Society, as 

* a token of that learned Body's eſteem for 

“ his labour in giving us a proper oratorical 
04] Ga; ſo that not only the Human 
| "0 PTS 


( x2 ) 


* Species may arrive at the moſt perfect 


ec mode of pronouncing the Engliſh lan- 
ee guage, but alſo that MacPigs, STAR- 
% LiNGs, and PARROTS, may be corrected 


<« of the gutteral twang and pronunciation 


4 ſo obſervable in their different modes of 
. © accenting any words of above five ſylla- 
bles.“ Is this to be ſuffered, Sir? 


too bad indeed. 


Young P/alter. And the J. beatrical. 22 
nopoly charges me with being deſcended f 


from an Iriſh Schoolmaſter. 


Old Eſalter. Silence un enough! 
Eis true. 


0 dung Pſalter, No Pr Re in that, Sir,— 


Old Pſalter. Why ne; it is too, bad 7 


no imputation at all, A Schoolmaſter is a 


| "reſpectable charaRter—an ineftimable one, if 
he is capable and does his duty. > 
Mrs, B. Eſalter. Why they might as well 
i ay as how 1 was not a Gentlewoman, be- 
— my Father is a Fidler. 


Old Pſalter. Dick, Dick, why did not 


yon ſtick to Oratory ? _ 


. Young Ffalter. Dear Sir, I have no Face 


for expreſſion The features of my Face 
are (in oppoſition to the great law of Na- 
n inexpreſſive of any one N 


Cl 


C 2 Look | 


CE © © 

Look at my figure, Sir, What a a ſtupid, 
. dead-looking eye land obſerve how nig- 
gard Nature has robbed me of every power 
to pleaſe I am too like you to charm an 
audience There is a ſomething ſo like 4 
Jaylor - ſuch a poverty of look about me 
(of which I am conſcious), that any At- 
tempt at Acting or Publick Delivery muſt 
make me more ridiculous, if poſſible, than 
I am at preſent. Beſides, my pride 
forbids me 1 think one HAI is nog 
in a family. , 

Old Pſalter. Modeſtly meaning your Fa- 

ther, I tuppole. 

Young P/alter. The Gam the Law hes 
branded the Profeſſion with is. ſcandalous 
and illiberal, I grant, Sir, The Profeſſors 
juſtify, you maſt own, the parliamentary 
cenſure; yet, as you have recovered your 
credit and ſtation by quitting the Stage, I 
can meet you, Sir, as my parent, bad as 4 
N without a blu. 5 
Ou P/alter. What is all this, Sir 7 
Vun P/alter. I am ſpeaking the ſenſe of 

the world, Sir; for, though your talents and 
| accompliſhments are confeſſedly of the firſt 
rate, though your learning and birth entitle 
5 you to the company of a Duke, and the re- 
ſpect 


'L 35 1 


ſpect of a Monarch; an Enſign in a warch- 


ing regiment ranked N you! OO Fee 
were only a Player. 


Me. B. Pſalter. Now. * Papa was all 
ways careſſed by peo ple of the firſt quality, 


and ranked at Bath with the CME VATLIꝝR 
TAYLOR | — But then, indeed, Muſic is 
a ſcience— I am as much reſpected in 
| the Queen's Muſeum as ever ZEBRA was. 
Old Pſalter. This is unmeaning and ri- 


diculous Comes ſince this piece muſt be 


brought forward, let us proceed with the 
Rehearſal Where is Whiſper; and. the 
_ reſt of the people? Let none of the 
players who are out of the farce attend the 
rehearſal - let us do the whole in the GREEN 
RoomM—— Where is this Whiſper = — 
Whiſper, where are youẽ? 

| Enter Whiſper: 

' Whiſper. Here, Sir. 
Nung Pſalter, T'll leave the condutt of 
| hs rehearſal of ſome ſcenes to you, Sir.— 
| Come, my! dear. Exeunt Mrs. B. Pſalter 


of and Young Pſalter. 
| 0 Pſalter Did you call Jack Rant to 
the rehearſal this wrt oh 5 


: 13 biſper, I did, Sir.——1 received this 
D note es Mrs, 2 M 
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EY 15 ſeaſon, as my indiſpoſition obliges me to 
| a retirement in the country for ſome. 
i= e months.” —— I'm glad of it. She was 
8 at ten x _— a week, and I can have the 
7 buſineſs done as well for forty ſhillings by 
1 Fanny Warble. She's in a ſtrolling com- 
1 | pany at Chertſey.—— Whiſper, ſend to her : 
ö the'll be glad of an engagement. Secure 
55 | her for five years, Whiſper, at forty. ſhillings ; 
| a week, If ſhe wants an. advance of five 
1 guineas, let her have it. What think you, 
1 Whiſper, of our CR1T1CcK?— We ANT I- 
_- Hat CIPATE theſe editors and authors, ha, Whiſ- 
8; per! What will the poor dogs do now!? 
1 Whiſper. Poor devils! ——Ha, ha, ha! 
+ Br By Heavens, Sir, they muſt ſet their wits to 
b Work I am afraid, my "twill heyy the 
1 terenne. ; 
15 Old Pſalter. Why 107 #71 440% 
y . Whiſper. We ſhall have no. W nd 
E Z now but the Daily Advertiſer. Your ſon 


has ſo roaſted + the rogues, that no one 
will read their 'traſh. I can't help laughing 
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E = pies your Jon! is a ſmart one at invention 
© KI 04 


_ Ola Phaler radu Cannot thgage this 


What will become of all their zheatri- 
cal intelligence now? ha, ha, ha! Ah, 


m1 | 


F | 


1 25 * 
Ou Pſulter. Aye, at Invention 


Dick My ſon is indeed an original! — 


Pray, Whiſper, have you got any 'intelli- 
| gence in the affair I hinted to you---you 


now, whe: I mean of Tallowfat 5 ſcheme 


to deſtroy the CoATL TT ION? 


- Whiſper. I am up to it, . 8 50 1 


Ola Fhalter. Well, then, unboſom. 


Ibiſper. A Machiavelian plot, Sir. r 

Old Pſalter. Diſcover, Sir. 

Wiper. He has engaged Don Jon.” 

Old Pſalter. It cannot be, Whiſper. © 10 

1 Whiſper. Tis true, Sir. 5 
Old Pſalter. “I would have diſbelicyed 


my fight on this 


Whiſper. Ves, and be 8 to play Ma 0 
BETH, 5 


3 Fſalter. Matt 2065s! * 


" Whiſper. I ſaw your honour play it once. 


Old P/alter.” Aye, then, INDEED! —— 


PF; )--= And all our yeſterdays have 


«lighted fools the way to duſty death.“ 

The public will damn him I'm ſue of it 

—He has not a fingle requiſite for the ſtage. 
Don't you ſuſpect Mr. Peeloni con- 


cerned i in Poffing Don Fobn off! in the -pyb- 


lick papers? P 
'* * Mer. I'm 0 to that too. 
Enter 


So in 
fact was Shakeſpeare'z dunce, compared to 


5 , Ro 
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2 1 1 Peelnt.. 


© ee am hapf y to ſee y you, . 
Whiſper Pye, 11 e With Mr. Pla 


Oy an un- 


oi „ Ce TE 7 1 33 Exit. 
ON 2 ray, i. the i ad 1 ex- 
&ed to attend the rehearſal of a new piece, 
Tenge poſſibly fiend! ty o any. buſineſs that 
requires: © oy cif ea thy 
Peeloni. I am come. 1 tell vou a ee 


| === real ſecret, upon, my ſoul; but, if vou 


blab, y Dx Ar Doc rox will never be cured. 
| Ol 7 Plater Welt * 4d et. then, 


* T alowfat 1s got fick of Coalition | 
Od Eſalter. That's no news, Sire 

' Peeloni, He has engaged Don John. 
Old Pſalter. You are too late; we know 


chat too And you may, if you pleaſe, 


write a critical inveſtigation of his perform 


ance of the character of Macbeth. 


Peelbni. I am anticipated there, Nas for, | 
by Saint Patrick, the editors of the Morning 


Chronicle and of the Whitehall ne. : 
| have done that to my hand. 


Old Eſalter. The editors of papers take 


duch liberties, "that we think it 125 time to 


* 
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nn 
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ſeourge the raſcals A fon has: under-! 
taken the talk —— Very happy it is for you, 
Peeloni, that you found an aſylum in the 
Theatre, or perhaps you might have REH 
our pointed Kauires Kü have POWYS) a 
ne paper Ik now. 

Peelnni. Would to Cod 1 dad the: fads, 
paper to do again! Fulſome praiſe is 
more hateful to a man of ſpirit, than honeſt, 
well- meant correction. I am tired of feed- 
ing the vanity of your theatrical tribe--- 
they are 7birffy for adulation, nor will they 
be gatisfed with moderate draughts— a 
never- ceaſing fountain of Flattery they would 
exhauſt, and at laſt curſe the ſpring from 
| whence they drew the intoxicating cordial. 
Old Pſalter. The Deaf Doctor has taught 
; Your this language, has it ? 

Peeloni. That is an impudent n 
Sir. kiſs the rod of publick correctiop; 


and will, when my efforts fail to pleaſe, bear 


with patience the judgment of ſo candid a 
tribunal as an Engliſh audience. —- I will 


| ſerve a Publick—I am not aſhamed of the 


character of a publick writer; but d—n me 
if Lever will again write an undęſer ving in- 
dividual into popularity neither author or 
5 actor, Sir—Let them both be judged as I 
Me have 
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have been—— Neither Do Joux, as a 
player, or THz CRITICK, as a FARCE, 
ſhall find in me a Purr Wide r zx 


GENERAL! © 


F i 


%. 
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©. Old Fſoler. Silence! ---you'll be heard 
—— Come this way T 1 reconcile theſe 


differences. Re 1 LO: O%- 10 Exeunt. 
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"ES c WW; 


8 = E N E the Stage | 


nue and T, allufat.. 


Whi her. ES, yes, Sir, Lam certain 
Y he has heard it. 
7. allowfat. Who cares. 


great a right to engage as he. 


I have as 
-T knows 


as well as him Don John is no actor, but 


people thinks as on he is, and that's 
enough. 
bi e. Ah, Sir, they'll ſoon find him 
out — they are ſmoaky already the au- 
diences are beginning to ſicken. ——Young 
Pſalter ſoon found that out, Sir. DON 
JOHN has too many friends among thePlay- 
ers. Lord, Sir, had he one grain of merit, 
the actors would have hated him and re- 
viled him continually. No player envies 
Don Joha—— They are in the ſecret, and 
the Publicł will find it out ſoon. 
| 7 allowfat, Well I muft ſand tomy bar- 
e gain, 


rr — 


| >; 20 J} 

gain, good or bad: —Pray, Whiſper, what 
is all this here thing about the Crizicks ? 
| bows 9k That's a ſecret... . 

Tallowfat. Not to me you know. 
_ Whiſper. I am mum, Sir. | 
Tallowfat. Oh, ho, mighty well! 
| What they want to play * game by "a 
ſelves, do they! Let em — I'll match 
my cunning ones, never fear. I'll lay a 
Rump and dozen to 4 "g's _ I a be 
even with them. 7 h 


Enter 0% Platter, 3 . Y vung 
— Hallen with Lijpall. | 


0⁰⁴ Platter. No, Dick let Dattyl, Nur 
N and Pamphlet, begin your ſecond 
Act. Get the moſt ſkeleton- looking figures 
vou can, to repreſent all the authors, ex- 
cept the editor of the Poſt; and for your 
| Haliliſhers, - ſelect a handſome, well- fed 
part of the company that look Roſey —— 
ſuch as bear the marks of the drawn cork 
and the ſmoaking ſurloin. — Let your 
. poets be well contraſted with your pub- 
liſhers; and bring the author 4 Ti beatrical 
Monopoly forward without a | ſhirt. —— 
- There's wit, Dick, n * as * 


Fam 


— 


8 3 fat . ? 


p 21 ) 
as in writing Hey - day, Whiſper, what 
| 2 is that you have ee 
Whiſper. Whom, Sir? | 
| Tallowfat. I am come to fre THE Car- 
Ticks rehearſed, Sir. — If it is by me you 
mean A STRANGER, Iwiſh I was entirely 
ſo, and at the tallow- vat again What 
ill-natured fiend tempted me to turn critic 
and manager, and diſgrace my parentage!— 
1, who knew nothing of plays, muſt ſtum 
ble upon A1.BINA, and give a wale-dittor 
ſentence againſt it,—Mrs. Weſſingham is a 
fine woman - but was wrong there No 
one to revenge my cauſe 1 muſt be n- 
ſplicit with you, Gemmen; and I aſks how | 
you intend. to treat Madam Ti-tum- ti for 
her impudence in that curs'd Preface 5 
Old Pjalter. Juſtice ſhall be done you. 
Tallowfat, I will have juſtice . Who 
a in ſafety that has done me wrong,” 
as CHAMOUNT ſays.— I ſmell a plot 
no care taken of me, I dare ar. in your 
Critics, 
Young Palter. What my little Tallow- 
I give you Joy of your ac- 
7 of Don John. | 
Tallowfat. Don't grin before you bite. 
| * I have VIE have _— 
= Ehe 


(=) 


| —The town i is finely ſerved between. us— : 


I am an honeſt man, and wants only a rea- 
ſonable intereſt for "oy" money——TI icke | 
1 ee 
ung Platter. Upon my ſoul, we FEY 
chojighe on you in the Critich, and you 5 
know Peelont is always at hand. e 
Peeloni. I don't know that. i 
Tallbufut. What is it you don? t ng? 
Fr That 7 are contider & in the : 


JOE at all. 


Tallowfat.' Nor Aber 1 118571 6 

Peeloni. J hear, Sir, there's the character 

of Dip, a tallow-chandler, in the piece. 

Young P/alter:' Who told you fo, Sir? 
1: e That's a hit upon me 
Give me your hand, Peeloni I am deter- 
mined, Mr. Pſalter, to ſee the rehearſal of 
this comical ner of e er 1 
will fee ir. 

Young Pſalter. Tou tall both ob: you, 
gentlemen; ſee the rehearſal * the laſt oy. 
"The firſt is over. | 

Old Pſalter. This way. — the Green: 
WW 1 85 | | 

Lig) fu. L * Hoy 12 


The eagle NMachiaveb wal find it 
hard 


\ 


1 | 

Hin to out- wit little N Tallowfat 
after all. — I waſh my hands of their 
diſputes Young Pſalter, in his fancied 
Omnipotence, thinks to carry all before 
him He thinks to make his CRT TIR 
a ſecond Dunciad—— He muſt be cautious 
and avoid playing too wantonly, or he will 
prove the hero of his own 8 if he is 
not careful. e 


Enter Wii SO 48 5 


Whiſper. You are wanted in the Green- 
om, i. wn Ft 
"I I come. 7550 0 bannen. 


Wo 


ww 


8 C EN E the ran aw. 1 


Voun 6. Pſal ter, Old Pſal ter, feated. The 


Actors Kane round. 


2 oung ae Who plays Profidy ?- P— 
O, I remember, Mr. P ns, you have 
that part Remember to put on a ſtupid 
vacant countenance f appear very ſolemn, 
and very conſequential. 


& ns. What, as you look now, Sir? 
" Young Haller, None och 25 
8 12 7 


: . 


40 26 )) i 
h. ch now underſtand : 


\ hung Pſalter r. Aye; 9e. Ae Dat 
tyl, Mr. Dactyl, where arc you, Sir + off 
ebe. Here, Sire | 
Young Fſalter. Lou are too fat, Slat 
Put G=f-ths by for a eee — 
B- {--dn Will de for Dactyl. ine a1 | 
Tal'owfat. He belongs to my. Houſe M 
he ſhan't play here. 
= ung. Ela ter. Very well — Read for 
Dactyl. : * 
Whiſper. Proſody, 1 5 are you 2 
r. W-—n. Here, Sit. 
N n. Pſalter. Now enter paar, 


Enter M-d-y, as Panphlet.” | 


2 oung " Phaler,. Remember. Gentlemen 
Poets, 5 dreſs very ſhabbily ; and each re- 
| member bis Proper ies I mean the 
| Newipapers. 
_ +, Liſpall, It reſts with Me, Geitlemen, . 
now to explain the author's meaning 
You muſt ſuppoſe thoſe three Gentlemen | 
behind you publiſhers for whom you write, 
and the quarrel that enſues is the cream of 
* * that is, to Tt © the People layghing, 


RIO W644)» + 


* 
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and to. cdicule. thoſe Fellows who play the 
devil with Managers and Performers, under 
the title of Theatrical Intelligence. Let 
your behaviour and action be; vulgar as pot 
; . W 5 
3 Publiſber. Vour will with we, NM. 
Dactyl! ? 55 
Daciyl. Holy 8 Sir "for 
theee paragraphs | which e in your 
| Pape per of Wedneſday. 
aung Pſalter. The Publick will take 
chatter s Wit with a, vengeance}; . 
Publiſher. .Read your paragraphs... . / » 
Daciyl reads. TREATRICAL INTE Lo | 
* L1IGENCE.---We hear, that the Picture of 
5 of old Adam in Buff ſeized, by virtue of 
ec an execution iſſued in due form, the per- 
<< ſon of a celebrated Writer and Manager 
« not. a thouſand miles from Drury-Lane ; 
when the Bard took: Jack Tip- um into 
e the playhouſe, and placing him on one of 
« the trap - doors, (the hint being given,) the 
00 We was ſuddenly conveyed to the re- 
ions of darkneſs beneath the ſtage, to 
« the no ſmall entertainment of many Gen- 
« tlemen of the Sock and Buſkin who were 
5 Perle at the whimſical ſcene,” “. 


Young alen yep * 


Fi , 


/ 
— : % F 5 
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I 
| 0 Petter. Mr. Dactyl, pray, in reading 


that paragraph, accent emphatically Bum, 
that — audience may feel the Jeſt; and 
pray avoid that rafal twang you have ac- 
quired ——— Why don't you attend my 
Lectures upon Oratory and Elocution? 


Duactyl. My next paragraph ſays, That 


0 Gentleman, till lately celebrated as the 
* Firſt Dramatic Writer of the age, and 
** who married the daughter of Orphens, 
c“ has been detected pilfering from ſcenes of 
different authors left in bis cuſtody fot 
<« Repreſentation; fo that his  pretenſions to 
hos Originality a are Uiſpute ed.“ — The laſt 
which I avow is, That a certain Lady 
© jg IO offended and raged: at the condu 
«of à well-known Writer and M---g-r, 
e reſpebting her ttagely of the oeful 
— that Mr. B. Philter has thought 
e proper to keep his bed, leſt he ſhould en- 
* Lair: the ſittle Amazon by accident, 
sand the conteſt ſhould - bring! him into 
Home freſh diſgrace.” 
_ Young Pſulter. It 1s __— Genile- 
men, to. give Joy & idea of this 
ſcene; in the dow or 1 5 ſtate in which 
at 


we have it We ſhall open the 
; A OR with et Spin of Bridewell 
and 


and a Pillory „ 
the bottom. In the Pillory we ſhall have the 
Author of Coalition, a Farce, pelted by a par- 
cel of (cene-ſhifters and carpenters; ſuch as we 
ourſelves ſhall employ. The Author of the 
Moeful Counteſ will be in a ſupplicating 
poſture to me to releaſe the cul prit; who, 
taking pity on the poor devil, do, on condi- 
tion of his reading aloud the following Re- 
cantation, ſet him at liberty, on which the 
audience muſt burſt into an immediate ſhout 
of applauſe at my bent humility and Se 
ſcenſion. Fr 
| 2 Lare, Let s hear his Recantation. 5 
: Young Pſalter reads I, Peter Pam; 
boy wr ee do, of my own voluntary motion, 
OY — was criminal in preſuming to 
_ © print a word of truth about Mr. Pſalter, 
or any of his colleagues, as he is the Riſing- 

e ſun of the preſent generation of writers, 
2» ſuperior to the author of Love in @ Hol- 
« low Tree, and equal to Sir John Man- 
_ « dee, | 
© Tallrufats I queſtion that, : Heide 
Sir John Mandeville was a great writer —— I 
have read his travels more than once. 
Don't you think n Sir? {To eee 
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Id Pſalter. Don't web; Mr. Tal 0 at, 
trouble your head with literary concerns 
Make no compariſons—— You are not, as 


yet, equal to the inveſtigation of matters ſo 
very criptic as the prgfound of good writing 
Mou cannot fyllogiſtically argue an 


fabjects ſo remote from men profeſſionally 


bred as we know you have been——The 


Cobler ſhould not go beyond his Laſt. 
7 allowfot.'' No, nor the fine ata 


: beyond his income. My profeſſion ſeems 


to ſtick in your ſtomachs confoundedly—— 
Why, ſure, I am a gentleman now, an't I? 


U have paid pretty well for ſorde ex- | 
perience that I have bought lately——T'm 


ſure Jam a Squire and a Patente. 


Ou pfalter. You muſt not vie with o our 


family. 
7 — 1 don't wiſh to hiv any firs 
ther -acquaintance——But didn't you fay, 


Peeloni, there was a character WC 3 in 2 


the farce of the CRIT IRS? 
Peeloni. I was ſo mes, Sir. aj 
Talloufat. That muſt mean ME, Sir ( 
Young 'P/alter). 
Young Pſalter. Ns ſoch Wing ip is 


7 


2 chan er of an author who was damned 
for introducing a ſcene where two watch- 
8 | „ e oo > - 


- 


— uttering· a word 1 


| dience would not bear it. 4 SET OY N Iiortr | 
_ Peeloni. D--n it, Sir, you muſt mean mel 


Wung Pſalter. And what then, Sir? 


Peelni. Take care, Sir, what liberties you | 
take with my writings——1I ſtand as well 
with the public as yourſelf, Sir, and can pay 


vou back in your own coin- 
Sir, as biting a ſatire as yourſelf. 


I can write, 


5 om 

Talloufat. I'll fland by you, Peeloni. 
Peeloni. Then let's loſe no time 

ce Periſh me if J don't ſet to work, and we'll 


s anticipate the Critich, and bring it out 


« before them.” 
Tallbufat. I ſay Done — ſo, Gentle- 


men, good day to you. [Exeunt Peeloni 


and Tallowfat. 

Old Pſalter. So ends Coalition ! | 
Young Pſalter. When we firſt Ae 
I knew twould end ſo— But we muſt get 


forward, or by Heaven they may, by more 


than ordinary ene be before - hand 
with us. | 


04 Pſalter. Thar $ impoſtible—Whiſper, 
order the bills for to-morrow, 


Young 


* x 
* ee 228 arts} W 


Whiſper, No diſputes, Gentlemen, here, 
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